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LETTER FROM J. H. H. 



We have been kindly permitted to 
print the following extracts from the 
private letters of a gentleman whose 
initials will be recognized as those of 
one of our very best painters, one whose 
unwearied and affectionate — unwearied 
because affectionate— study of nature, 
and knowledge of his art, make his opin- 
ion very valuable: 

"London, Nov. 13, 1864. 
" The most of my time I have spent 
at South Kensington ; three days out of 
a week, from ten till four, I have been 
at work there. The drawings and 
sketches of Turner that were exhibited 
at Marlborough House are allotted a 
room with facilities for students to 
copy. On one side of the room hang 
the drawings for the Liber Studiorum, 
a goodly number, all in- sepia. Two or 
three of them I want very much to 
copy, but they hang up high; still, I 
may be able to do thetn. I have copied 
a beautiful pencil sketch (No. 101), 
'View of Rome,' a sketch of some 
buildings, in body color, both perfectly 
natural, and other smaller ones, about 
a dozen in all. I am going to commence 
on the Venice scene that Stillman 
copied, same size, in oil (20x32 in.) ; the 
other 'Venice' and the 'Golden 
Bough' I hope to copy; I like them 
almost better than any in the National 
Gallery. Those pictures of Turner's that 
are the most natural, and have least of 
his eccentricities, I like best — ' The Old 
Temeraire' seems to me complete in 
every respect. They cleaned all the 
pictures in the Vernon Gallery one day 
when I was there ; I watohed with in- 
terest the Turners brighten ; the sky in 
the ' Golden Bough ' being nearly pure 
white, you can imagine how much a 
thick coat of dust would spoil the effect; 
dust, over all alike, seemed to neutralize 
their effect. When cleaned, the black 



pictures around looked blacker, and the 
Turners brightened into almost dazzling 
brilliancy. I hardly know how to write 
about them. "What Ruskin has written 
I have read so often that it is quite beat- 
en into me, and now that I see the pic- 
tures, I realize the truth of it, although 
I differ from him in preference for some 
of the paintings. His elucidations and 
criticisms, I think, are generally correct. 
For instance, he says of the Childe Har- 
old — 'The right hand portion of the 
•picture is very true and lovely ; but the 
left hand is confused and unsatisfactory, 
and the pine tree is not free from con- 
ventionalism.' * I find it exactly so. 
This is a lovely picture ; I think of copy- 
ing it, about three feet long, in oil (the 
original is four feet eight inches by eight 
feet), but I am afraid to go and work 
much there, it seems so unhealthy. 
Kensington is a far better place ; there 
were but three or four students copying 
Turner'there. Most of them work in 
the Vernon Gallery, on the 'Lees,' 
'Linnells,' 'Landseers,' &c. They are 
quite surprised at the readiness with 
which I copy them. They asked if I 
sketched from nature ? ' Yes.' ' Well, 
that accounts for it.' 

i' There are many landscapes about, in 
the shop-windows, but I have not seen 
one good bit, yet. There are, also, many 
engravings, but seldom a bit of Turner's 
do you see. There are several drawings 
of W. Hunt's at South Kensington ; 
one, of ' Plums,' is exquisite. There is 
also a drawing of John Lewis' — ' Halt 
in the Desert ' — a marvel of elabora- 
tion. 

" I passed around St. Paul's. You can 
see nothing of it until you get right 
close to it. Little, narrow streets; a 
dingy, dark, fearful place to put a beau- 
tiful building in; but St. Paul's is not 

* Quoted from memory. 
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beautiful, s,o, I suppose, it matters little 
if it is covered with soot. 

" Nov. 14, 1864. 

"It is bright and clear to-dny, with 
quite a wind, which blows off the 
smoke. I have just returned from the 
National Gallery ; had a good look at 
the Turners there. The early pictures 
are very black. ' Calais Pier ' and the 
'Shipwreck' look like night. 'Cross- 
ing the Brook ' is a grand composition, 
with much delicate painting, especially 
in the distance, but is very dark in the 
foreground, and is painted throughout 
in a dark brown, varied with a greenish 
blue. Two of his large pictures — ' Sun ' 
Rising in a Mist' and 'Dido Building 
Carthage' — hang in another room, be- 
tween the Claudes. I do not think 
much of them or the other black pic- 
tures ; they show power of composition, 
certainly, but, when you see and under- 
stand his transcripts of natural fact dur- 
ing his color period, you can get but 
little pleasure from them. Many of his 
drawings must have been better; the 
Yorkshire series was made about the 
same time, I think, 1815. In those 
large compositions he has exerted him- 
self to surpass Claude, and, I suppose, 
he has succeeded, but the result is not 
satisfactory. 

" One of the Yorkshire drawings ex- 
hibited at Kensington is very beautiful. 
I wish you were here to see them. You 
can jtell F , if you see him, that I 



am not disappointed in Turner; for, 
though he glares out in many wild color- 
vagaries that are to be regretted, those 
who insist upon them, I think, generally 
do not appreciate his consummate work. 
'The Old Temeraire' would, probably, 
be classed with the most wild ones. 
Yet, nobody, I am sure, could imagine 
anything finer than this picture. The 
sun sinking down below the night mist, 
with his shafts of dying light gleaming 
along the upper clouds as they float with 
infinitely varied forms ; then, far above, 
is the pale, watery blue, with the silvery 
moon shining out so brightly ; and, be- 
neath, the ship floating quietly along the 
placid water to its final dissolution. 
The color is all I could wish ; it is per- 
fectly natural. I do not, as yet, appre- 
ciate his studious avoidance of green in 
the landscapes, considering it is the 
most prevalent color in nature. I think, 
from Turner's vast variety of subject 
and treatment, he might have painted 
us a green picture or two, but it seems 
not. 

" Much can be learned from Turner, I 
think, but not for the sake of imitating 
Mm. He will teach me, I hope, to 
watch nature with greater care, and to 
strive with more earnestness to reach 
her infinitude of beauty. It is an argu- 
ment in favor of nature that the most 
natural works are the best." 

J. H. H. 
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The Mutual Akt Association. — Bier- 

stadt's Mount Hope. 

The Mutual Art Association ■ still 
keeps its Gallery open. The collection 
generally is not interesting to us, as it 
consists principally of old pictures which 
the public has, happily, out-grown, and 
there are a great many pictures which 
ought to have been suffered to die 



quietly in the obscure places from which 
they have been drawn. It gives us 
pleasure to observe that when, by chance, 
a good picture finds its way into the gal- 
lery, it does not stay there long, but is 
quickly sold. 

This truth cannot be too deeply laid 
to heart by the artist, that a good pio- 
ture is sure to be sold, and that if he 



